THE AESTHETIC APPRECIATION OF WORKS OF ART 


Who are those spectators who are interested in and ca- 
pable of regarding that phenomenon that is brought into 
existence at the second closing in the life of a work 

of art as an autonomous-aesthetic phenomenon? Certainly 
all Homo sapiens are not both interested in and capable 
of regarding an autonomous-aesthetic phenomenon as an 
end unto itself. Setting aside for the moment the 
question of interest all Homo sapiens are not first of 
all physically and psychically capable of regarding all 
works of art as autonomous-aesthetic phenomena. The 
congenitally blind for example are prevented from re- 
garding Maurice Prendergast's The East River (1901, 
watercolor, 13 3/4" X 19 3/4", MOMA, NYC) as an end 
unto itself because they as potential receptors of 
optical stimuli are physically incapable of knowing by 
means of the senses that work of art which does not 

mean certainly that a congenitally blind spectator could 
not regard for example Constantin Brancusi's The Beginning 
of the World (1924, marble, height 7'', Roche Collection, 
Sévres, France) or Dimitri Shostakovich's Symphony No. 
10 in E Minor Opus 93 as an autonomous-aesthetic phe- 
nomenon. The congenitally deaf for example are pre- 
vented from regarding Arnold Schoenberg's Pierrot Lunaire 
as an end unto itself because they as potential receptors 
of auditory stimuli are physically incapable of knowing 
by means of the senses that work of art which does not 
mean certainly that a congenitally deaf spectator could 
not for example regard George Caleb Bingham's The Wood 
Boat (c. 1850, oil on canvas, 24 3/4" X 29 5/8", City 
Art Gallery, Saint Louis, MO) or Antoni Gaudi's Church 
of the Sagrada Familia (1883-1926, Barcelona) as an au- 
tonomous-aesthetic phenomenon. Spectators who are il- 
literate, spectators who are afflicted by serious 
physical illness, spectators whose lives as physical 
organisms are in jeopardy similarly are in many in- 
stances prevented from regarding works of art as ends 
unto themselves because they as potential receptors 

of sensory stimuli are in varying degrees physically 
incapable of knowing by means of the senses phenomena 
that are at the same time autonomous and aesthetic. 
Spectators who are gravely ill mentally similarly are in many 
instances incapable of regarding autonomous-aesthetic 
phenomena as ends unto themselves. Such spectators, 
when interested in works of art, often regard them as 
phenomena that are not only living beings whose exis- 
tence is directly related to that of the spectator but 
also as threats to the spectator's very existence as 

a living organism think for example about those spec- 





